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S.A.C.

A Letter from the Editor

With the reality of being a father just a week or so away, 
it seems that I have become more reflective and 
introspective than ever.  I guess it is something like 
creating a first album.  This moment in my life is like my 
Reasonable Doubt, at least in part.

Malakai Anthony, or Ireland Elizabeth Glory, will be 
here before I know it, and yet his/her birth is not 
the only new life on my mind.  To be fair, it is 
certainly the most important birth on my mind, but 
I also find myself preoccupied thinking about the 
birth of Soul Anchor Collective as an authentic 
record label.

We (I) started as a blog one year ago with nothing 
more that a life of hopes and dreams and the 
courage to begin writing.  I began the blog portion 
of SAC in response to seeing Ahmad perform his 
latest album, TheDeathOfMe, at Kid Riz’s Lyrical 
Skoolyard.  I needed to be inspired.  I had just gone 
on an interview with a newspaper and had realized 
that I needed to write, paycheck or not.  

So, with limited knowledge of the blogosphere and 
a degree of idealism and ignorance, I jumped in 
with both feet.  Little did I know that I would be 
competing with Kevin Nottingham, HipHop DX, 

Worldstar Hip Hop, RapRadar, Hypetrak, AKA Hip 
Hop and a host of others who were established in 
the game.

When you are the new guy, you had better have 
something to offer.  I had my lack of experience and 
a small realm of influence... which is what ended up 
setting us apart.  I began to go to local shows (then 
in San Diego) like Urban Underground Weekly and 

Lyrical Skoolyard and began to meet amazing artists 
on the ground level of their careers, as well as fully 
established artists.  The intimacy with which I wrote 
due to the nature of the venues I would frequent 
allowed anyone to enter into the otherwise 
exclusive-feeling world of hip hop.

Not only were the “outsiders” like myself welcomed 
into the fold by way of SAC, but the artists started 
to notice what was going on.  The three most 
powerful moments of the last year for SAC were: 1. 
Darren G had my review of his Ravenous EP 
framed , 2. I was fortunate enough to be invited into 
Blame One’s home to conduct an interview (which 
can be found just below) and 3. Kid Riz 
complimented what I was doing in covering local 
hip hop.  I hope that those artists know that those 
moments are what have gotten me to this moment.

SAC is, at this point, is a well nourished fetus, ready 
to enter the world without the protection of the 
womb.  The publication of this first quarterly 
“newsletter” will mark her official birth.  We are all 
pushing hard to see our gifts and passions birth new 
life... and, God willing, I look forward to raising my 
children, both flesh and blood and figurative.

Peace and Love,                                                             
NathanAnthony

Soul Anchor Collective’s blog is dedicated to 
serving the hip hop community through journalism that 
covers hip hop’s present and future, seen through the 
lenses of her past, with authenticity, passion and tact.  
It is our hope that we, the community/culture, will 
mature as the genre does.
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The drive from San Diego’s North Park to 
North County’s Vista is as geographically 
diverse as the landscape of hip hop today - 
in both cases the variety piques curiosity 
and is anything but boring.  This evening, a 
typical 70 degrees and clear sky, southern 
California sunset highlights and even 
exaggerates the beauty of the coastal 
geography, forcing travelers on Interstate 15 
to behold the sights San Diego County 
boasts.  Blame One, similarly, spends the 
night shedding light on the beauty that is, at 
times, overlooked across the great expanse 
that is hip hop as we relax in his kitchen/
dining area and discuss his journey as a hip 
hop head and as a man.  Present to shed 
light on that journey as well, is his long time 
other half, mother of his children and a very 
gracious hostess, Jenelle.  Soul, rock and hip 
hop accompanied by the comforting pop 
and hiss of vinyl set the appropriate tone for 
the evening as the phonograph in the 
kitchen (next to a radio similar to Radio 

Raheem’s in Do the Right Thing) spins in the 
background.

We start off with drinks and three 
interviews-worth of stories, stories that tell 
of dues paid, shows played and friendships 
began and ended and, ultimately, the story 
of the man who stands before me - a man 
with the demeanor of a lifelong friend 
simply kicking back and reminiscing.  The 

longer we sit and casually converse about 
the music we love and how we came to love 
it, the more I realize just how grateful I 
should be to here, catching wind of hip hop 
lore from a true veteran.  Since he was a 
youngster in Baltimore, Maryland, Jahson 
“Blame One” Rutkowski’s life has been 
woven into the fabric of hip hop and he has 
a resume that certainly supports such a 
statement. 

Blame fell in love with hip hop by way of 
bboying, began graf writing and began 
writing raps, all by the time he was entering 
puberty.  Around the same time, his family 
moved to the west coast, North County San 
Diego to be exact - that helps to explain his 
classically patterned rhymes with a healthy 
blend of west and east coast style.  Early on, 
Blame connected with an artist named 
HOAX, who produced Blame’s "rst three solo 
albums around ’88 - Blame recalls his 
fondness for the analog recording quality 
and the process that was used during that 
time.

    
Blame One’s most recent LP, 
Endurance can be heard and 
purchased at 
blameone.bandcamp.com 

Collectively: Blame One
A Glimpse into the Love Story Between Blame One and Hip Hop

http://livepage.apple.com/
http://livepage.apple.com/
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Now, Hoax, along with the likes of Exile and 
Aloe Blacc, helped usher Blame into the age 
of the computer circa 2002 (sounds late, 
right?) as well.  As he moved forward, his skill 
and network began to grow, allowing him 
the privilege to work with all of the 
following from the mid-90’s to now:  Blame 
was a member of Mysteries Extinction, has 
worked with amazing producers like Exile, 
DeJa, Kan Kick, Madlib, Oh No, Black Milk 
and more, and he has worked with and 
shared the stage with countless 
foundational and up-n-comer MCs.  During 
this time/process, Blame One not only 
credits the artist he worked with for his 
successes, but also recognizes the role that 
Access Hip Hop and Fat Beats have played in 
those successes as well.

These re#ections on the past naturally segue 
to Blame One’s most recent LP, Endurance, 
and the following is what he had to say 
about his latest album and what is to come.

The interview begins with laughter about how 
Blame One can talk for days on end, and he 
and Janelle suggest that I take the 
conversation by the reigns and begin digging 
into Endurance.

For those who don’t know, you have 
been doing hip hop since you were 
about seven or eight, inspired by all 
elements of hip hop in Baltimore.  So 
what is your motivation to continue 
enduring in hip hop music?

For me, it’s just because I have always 
had a raw love and appreciation of the 
culture... there’s still kids that want to 
learn, that [may not even] know that they 
want to learn, you know what I mean... 
hip hop transforms people’s lives... I want 
to keep [North County] hip hop moving 
and moving strong.  I feel like I’m not 
ready to pass the reigns on to whoever is 
going to take it forward.  Sojourn and Kid 
Riz [among others I could name] are two 
people helping me to do that on this side 
of town.  You know, I just feel that once I 
can feel comfortable that [North County 
Hip Hop] is going strong, then I can just 
chill and become a fan again; you know, I 
want that, to come to that point in my 

life.  I just feel like it’s not quite yet, but 
hopefully soon.

With that being said, do you see anyone 
with a glimmer of what may be 
considered “heir-ship” in the North 
County currently?

Oh, in North County there’s definitely 
quite a few heads: theBreax, I absolutely 
love.  Moses, I think is mad talented - if 
he focuses his energy right and does the 
album right, his skills are there, he could 
definitely do that.  There is this really 
young kid, VEX, he has some years to go 
but dude is like 17 or 18, he is making 
beats on the MPC, he rhymes, I guarantee   
you that dude is gonna probably prove a 
lot of people wrong.  There’s definitely 
other cats, and there’s always those cats 
that are just lurking and you don’t know 
are there.

What was the driving force behind 
Endurance; what brought the album 
about?

A lot of it was from me already telling 
people that I was retiring, and I got 
bombarded with that.  Even to this day, if 
I leak a song, on 2DopeBoyz or whatever 
[I’ll read], “oh, I thought that guy 
retired”.  And I have dropped two 
mixtapes since then and Endurance, you 
know and multiple songs.  Anyways, 
Endurance to me is going the length, 
fighting the good fight.  And even if I [do] 
retire I am always gonna be a hip hop 
head, that’s 100%, you know, ‘til the day I 
die.  I am going to still keep searching out 
new people, listening to hip hop, being 
involved in the culture in one way or 
another.  You know, I still even paint once 
or twice a year, so you know, it’s like I am 
just saying that I am in it for the long 
haul.  [Endurance] was like saying it’s not 
my time yet, and I have to Endure; even 
the retirement...was something I had to 
Endure.  Me putting that out there, I got 
mad criticized you know.  But what 
people don’t know on the behind the 
scenes is that I’ve been telling my friends 
this a couple times a year for like ten 
years.  That’s just how I am.  But nobody 
sees it.  That was the one time that I said 
it publicly (“and he shouldn’t have...”       

-Janelle)  Everyone laughs as the two reflect 
on the choice to go public with his 
“retirement”.

Now that the album is out there, do you 
have any goals for Endurance?

I think it pretty much just did what it did.  
Honestly, it did pretty well.  Even though 
Myspace is pretty much dead, I still got 
on the front page of Myspace, I got on the 
iTunes indie spotlight for that - it ran on 
iTunes on a front page in one way or 
another... literally for like a month, which 
helped me out tremendously.  So, you 
know, at this point, I’ll still put it out 
there, but it did justice.  It actually did 
close to as well as Days Chasing Days and 
I did [Endurance] solo.  Everything I did 
publicity wise... I did myself, it was a lot 
of work and I probably won’t do that 
again... I think I did a pretty good job, 
though.

The album is very well rounded, 
containing feel good tracks, emotional 
tracks and battle-rap type tracks - what 
determines what you write about when 
you sit down with a beat?

Really, the beat at this point.  The beat 
kinda dictates what I write.  Back in the 
days I never used to write to beats, I 
would just sit down to write and then I’d 
go lay it down to a beat.  If it worked, it 
worked, if it didn’t, it didn’t.  But, now I 
always write to a beat, so the [important] 
thing is choosing the right beats and 
[capturing] the emotion that is evoked in 
you by the beat.  So, the beat dictates 
what I write.  Well, the beat doesn’t 
control me, but it’s like me taking that 
emotion and deciding which way to run 
with it.

Okay, I’d like to ask some more personal 
questions about the tracks on the album.  
You open up with the record, THE 
ELDERS.  Why do you feel it’s so 
important, important enough to start the 
album this way, to pass down the 
heritage of hip hop?

It’s a simple thing; I even wrote [this] 
quote on the back of Grown Man Rap, “a 
nation without its history is like a tree 
without roots”.  If you don’t know where 
the styles came from, you know, I hear a 
kid rhyming, and he’s like, “check it out, 
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this is my style!”  and I am like, “no, it’s 
not”.  You gotta really realize, that even in 
myself, there’s stuff...I mean, I think that 
there’s Rakim in everyone who rhymes.  
He was one of the first to like, well him 
and KRS, get away from the “rock, rock 
y’all, freak, freak, y’all” party raps.  Even 
when it was like a little more battle 
oriented in the old school, it still had that 
[basic] style and pattern.  Rakim and KRS 
came at it from an angle [all their own].  
Rakim’s patterns still come out in all of 
us.  As an emcee, if you don’t realize who 
has done it before you, and [you] stake 
claim to it... I actually don’t even think 
that my style is my style.  My personality 
made it my style.  Exile, back in the day, 
used to say, you know, “you’re so honest 
in your rhymes”.  I think that that’s what 
made my style, being open and not 
[caring].  I have been influenced by so 
many people over the years... but my 
personality is what made it my style.

On a more personal level, you have two 
kids, right?  So how do you teach your 
little ones their heritage, cultural, 
musical and otherwise, at a young age?

Well, I’m mad traditional, you know.  For 
instance, there’s this place here in Vista, 
called Peppertree and it’s an ice cream 
joint on one side and a hamburger joint 
on the other side.  It’s been here for like 
50 years.  I moved here in 1986... and I 
have been going there ever since.  In 
recent years they have done renovations 
by the spot and right across from it, 
there’s a Sonic burger.  You know, they 
serve the same kind of treats and 
hamburgers.  When I saw the place there, 
I was like, that’s like such an offense to 
our history in Vista.  [Peppertree] has 
been here since before I was born.  So, 
you know, I teach my kids to respect the 
people that are doing things for the 
community and not just like big chains.  
That’s just one sense of history, but it’s 
things like that and appreciating your 
family and these people who are working 
so hard.  I try to teach them the 
importance of culture and we are mad 
family oriented and our kids are always 
with family.  The same goes not only with 
family, but my kids know hip hop 

because they watch Beat Street... And my 
son, he loves the bboy aspect... and he has 
his own little moves... and trust, they 
have their own little influences on the 
Disney channel and what not.  They have 
like hip hop on Disney, but I make sure 
that they also learn the history.

The next track I’d like us to jump into is 
Doin Me.  How do you feel when “doing 
you” is not appreciated as much as the 
“latest thing”?  And, on that same tip, 
how do you feel about the current state 
of hip hop?

It’s definitely frustrating.  It’s the reason 
that I say I’m gonna retire like three times 
a year.  But, you know at the end of the 
day, I know people appreciate [my music 
and authenticity] and the reason I know 
is because I get insane feedback.  
Sometimes I get feedback that’s so 
touching and I’ll show [Janelle] and 
they’re like, “your music has touched my 
life in this way or that” and it’s like stuff 
that I can’t believe, you know, like, wow.  
That alone to me is worth it in itself.  And 
I know that people are still purchasing 
the album because I am in charge of all of 
that myself, you know.  So, it’s nice to 
know that people are still supporting and 
when I get those encouraging words... 
I’m like, “nice”.  Those factors keep me 
going for sure.  It encourages me to keep 
doin’ myself instead of adhering to the 
norm.

Okay, so Do Work is about being a 9-5er 
and as we talked about, I read in the 
City Beat interview that you have been 
laid off.  You also said that you were 
going to now approach your music with 
the hustle of a 9-5, how is that going?

(Laughs) Not since my ProTools has been 
down, but before that, yeah, 100%.  I was 
going super hard.  Since [being laid off 
and before my ProTools crashing] I had 
pretty much finished a whole album with 
Babu, I had basically finished an album 
with J57.  Both of those albums need like 
two songs max.  And on top of that I’ve 
done so many collabs, I don’t even know 
where to begin.  And, um, I also did side 
songs that I have released to keep 
people’s interest and released to the blogs 

and stuff like that.  So, I have done a lot of 
music since that time for sure.  (More 
laughter after Janelle says, “he needs that 
ProTools back)  Once that’s back in order... 
people will be hearing a gang of music.

Did you put out Technology (off of DJ 
Shag’s Made With My Phone) at that 
time too?

Yeah, definitely.  The amount of collabs 
that I did is insane.

On Right to Exist, you begin to open up 
to who are on a spiritual level.   What’s 
the spirit behind that track?  Where’s it 
come from?

Basically, people get criticized.  No matter 
who we are, we get super criticized and 
it’s one thing if you are talking about a 
serial killer, but a lot of us, we have such 
common drama in our lives that really 
makes no sense.  People get so much into 
the he say she say and in the end, it ends 
up being stuff that is so forgivable and 
forgettable, you know.  That was my logic 
behind the track.  We are not all right.  We 
are all wrong in one way or another, but 
we all have a right to exist in peace, so 
that was my train of thought.  All of us 
just need to get over it.  Not to be on 
some [cheesiness] but let’s get together 
and feel alright, you know what I mean.

With CA All Day and Classic Hits in 
mind, how important is it to you to 
represent the West Coast and also to 
create music that is timeless, that’s 
classic?

For me to represent California is like, 
tremendous, because since I moved here 
in 1986 I embodied the culture.  My 
foundation in hip hop is from the East 
Coast, but my lifestyle and the way that I 
live have come from the West Coast.  I 
love the mixture of all of it, I mean I hate 
the violence of the [West Coast] gang 
culture, but I even love the gangster 
culture in the sense of people being 
family.  And I love surf.  I love skate.  I 
love the diversity here.  Because when I 
moved here from Baltimore, Baltimore is 
a place where [cultures] don’t coexist and 
here, everyone is intermingling and I love 
that.
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I mean, I have “North County SD” across 
my chest.  I love it that much.  That answers 
that as far as representing Cali.  I feel I have 
to, 100%, because it’s what I love.

As far as being timeless, I think the key to 
being timeless is [in some way] sacrificing 
yourself.  In most cases, not all - like 
Common, he has seen mainstream success 
and people from both sides love him.  
That’s the ultimate goal for any of us as 
artists, to have that kind of success. And in 
the 90’s cats like Tribe and De La and theres 
other we can mention, but in most cases 
timeless artists end up getting overlooked, 
because you are just going to stick to your 
guns and just be yourself.  I, I can easily 
rhyme like Drake.  I could easily rhyme like 
Asher Roth if I wanted to.  I can easily 
imitate Eminem, if I feel like it, but I know 
how to do one thing really well, and that’s 
be me.  I think that’s what makes a timeless 
artist.  The hard part is is whether or not 
you stuff will be heard.  For me, I look at 
every listener I have as a jewel, because 
that’s what I rhyme for.

Your lyrics and the beat are just so 
heartfelt on Glass House.  I was 
wondering, can you just pull us into your 
mind, into your studio when you sat down 
to write down that track.  Walk us through 
it.

Honestly, when I heard the beat, it was... 
just like an open letter to God.  I sat down 
to write.  It was like me saying that I was 
just so frustrated with life in general.  Not 
from the perspective of my life, but just in 
society and how people have such a 
different impression of God, but it all boils 
down to the same belief system, to me at 
least.  I was just being honest.  I was like 
“I’m sorry for the things I’ve done wrong 
and I’m thankful for the things I have and I 
am frustrated with the way that society 
functions”.  But, you know, through it all it 
was me saying that I am always going to 
give thanks to God regardless of what 
name, or what religion.  Everyone gets so 
mixed up in that, and that’s just not [me].  
So I just wrote this letter.  And when I 
finished that song, there’s just certain songs 
that when you finish the song, your like, 
“man, this song came out the exact way I 

wanted it to”.  Then I sent it over to Exile.  I 
wasn’t even supposed to write to that beat.  
(chuckles)  But I had that beat on a beat cd 
and I couldn’t help it.  I sent it to Exile and 
was like, if I can’t use it, I can’t use it.  Exile 
was like, “yeah, that’s yours.”  It was a nice 
feeling man.  There are times when I tell 
[Janelle], I feel like I’m not even doing the 
writing.  It’s just coming out.  I’ll go back to 
it and read it and be like, “I wrote that?”  “I 
don’t even think I have the capability to 
write like that.”  It just comes out.  That’s 
one song I am really proud of.

It’s hard to go from such a serious one into 
Brett Favre’n It, but where does a track 
like Favre’n It come from?

It comes from the whole retirement thing.  It 
was my way of addressing that whole 
thing.  I was like, let me just lay it down.  I 
just told the story of it in the lyrics.  Like 
when Exile first met Blu, I was really 
working closely with Exile.  I was kinda 
leaning on Exile, but I don’t think that I was 
ready for him to push an album for me like 
that.  But I was kind of frustrated because 
[Ex] was putting all of his energy into Blu, 
which is deserved, Blu is an amazing artist.  
But, uh, at the time, I didn’t care.  I was just 
frustrated.  I was like dude, help me out as 
well.  Exile was like “you need to go super 
hard, go full fledged, and then I’ll push 
your album for you.”  And that’s what he 
did with Days Chasing Days.  After that 
whole thing I was exhausted.  That’s my 
biggest album to date.  And working with 
Exile is no cup of tea, I mean, he’s my 
friend, but it’s what makes him amazing.  
We had a lot of disputes making that album.  
In the long run, it came out how I wanted it 
to.  But afterwards, I “retired”.  I was so 
over it.  It’s funny because I retired after the 
thing that has brought me the most success.  
So, after I calmed down and was level-
headed, I was like “yeah, I’m trippin’”.  So, 
that’s why I made the track.

Okay, for the last track, you collaborated 
with JOHAZ of Deep Rooted.  What was it 
about that track or that collaboration - his 
crazy energy and your more laid back 
demeanor (and that of Planet Asia as well) 
- that made Left Shattered the perfect 
bookend for Endurance?

Well, I put it on technically as a bonus track 
because I felt like it didn’t fit the vibe of the 
album.  But, JOHAZ is another good friend 
of mine.  We have been working together 
for a long time.  It was nice too because I 
have wanted to work with Planet Asia for a 
long time.  At my in-store at FatBeats, Asia 
was like come through and I cruised over 
there.  And I already had this beat from 
Transformer - this kid is young and he’s got 
heat for sure - so me and JOHAZ linked up 
with Planet Asia in LA. Asia wrote his verse 
on the spot and when we linked up it was 
great.  And JOHAZ, is always good, I love 
JOHAZ, I am a huge JOHAZ fan.  Just on a 
side note, make sure cats check out DAG 
SAVAGE, ‘cause that’s Exile and JOHAZ’ 
full album.  (side note to the side note - all three 
of us discuss how amazing Exile is at creating 
artists’ defining first albums...)

The stories of the friendship and professional 
relationship between Blame and Exile overflow 
from the years of history between the two as we 
wrap things up.

So, we have gotten a good glimpse into 
Blame One before and during Endurance, 
what are you up to now?

The album with Babu is still in the works.  
The album with J57, that is my focus right 
now.  I listen to the roughs and I am like 
“man, I really love this project”.  So, this 
will be my first project with one producer as 
a full-length album, so I am excited for 
people to hear it.  It definitely changes the 
vibe when you work with one cat the whole 
way through.  And we just connected.  The 
main thing that separates it from my past 
work, is being able to have the creative 
space to work all day.  So, this time, it’s 
such a blessing to have freedom and be able 
to take my time.  We definitely connected 
lovely [even though we haven’t actually 
met yet].  I really think people are going to 
dig this one for sure.  Stay tuned.

Many thanks to Blame One, Janelle and the 
kids for their time and energy and genuine 
kindness.  

*Click HERE to listen to/purchase Endurance

Peace and Love,

NathanAnthony

http://blameone.bandcamp.com/album/endurance
http://blameone.bandcamp.com/album/endurance


P E R S P E C T I V E S

6 Soul Anchor Collective Quarterly, Vol. 1

Few rappers have outlined the 
game in chalk the way young 
Johnson Barnes did in 2011 - 
with a Dixie cup telephone string 
of innovative and multi-layered 
projects; the one they call “Blu” 
shot the lights out last year...they 
may never come back on. 

    “What do you mean you can’t 
buy it?” (Antonio Appling at the 
record shop)

On his opening debut, 
produced by the emphatic 
Exile, Blu sought to bully his 
way into hip-hop via rapid fire 
rhyming, brutal honesty and 
Los Angeles backdropped 
themes. That album, Below the 

Heavens, has since become an 
underground classic. It lifted 
the lanky, little-known emcee 

into the dialogue of the best 
modern day rappers running. 
After months of the album 
rocking its way around the 
country, it disappeared. It was 
rumored that issues with the 

record company were keeping 
it out of re-print. Listeners 
watched the price of the 

album soar on amazon and 
ebay as it became increasingly 
hard to find. The lore of the 
album only added to the buzz. 

“I feel like my catalogue is unique 
as hell. I put so much effort into 
it”. (Hypetrak interview)

Blu went on an output spree 
releasing 6+ projects in 2011 
alone. He stated in a recent 
interview that his catalogue 
[of music] is, “more than 
appreciated” by his fans and 
critics. He was implying that 
his audience has not just 
appreciated, but enjoyed and 
respected his daring creativity. 
Here is a brief rundown of his 
2011 discography (but not 
limited to):

           

Blu boasts an impressive catalogue

Blu: The Heavens and Beyond
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jesus:
A roughly edited, syncopated discovery of 
sound that works when it does and leaves you 
questioning who you are listening to when it 
doesn’t.

Give Me My Flowers 
While I Can Still 
Smell Them (prod. 
Exile):
His	  most	  ful+illing	  recent	  project.	  You	  can	  
smell	  that	  drug	  that	  got	  you	  hooked	  on	  Blu	  
in	  this	  record	  as	  the	  formula	  of	  B&E	  is	  back	  
blending	  lovely.

All these projects range from the highly 
thematic (HerFavoriteColo(u)r) to 
unabashedly hip-hop (NoYork!). Each 
project is well worth the under-ten-
dollars price tag on iTunes.  Sometimes 
the expression can seem premature but it 
is easy to give Blu the props and respect 
required to indulge his creative pursuits. 
It is as if you are listening to a young 
Monk or Davis discovering and erasing 
the boundaries of their respective genres.

Open:	  
A Blu produced roster of his homies spitting 
verbals, quite well actually. Imagine Rawkus 
Records Soundbombing meets the smooth jazz 
of Blu’s beatsmithing. “Open” marks the first 
album that Blu had used to showcase his 
ability as a producer.” (Above Ground 
Magazine)

In addition to the behind-the-mic 
adventures, Blu has also been steadily 
producing (see: NoSleepForADay created 
in 24 hours).  He also put out a soulful, 
instrumental album (The Norm Rockwell 
Beat Tape). He entirely produced the 14-
track Open album. Being that he has such 
a close affiliation with prolific producer 
Exile, it is interesting the rate at which 
Blu continues to dabble and dissect 
sounds.  It is possible that the comfort of 
having Exile as an able contributor to 
your rap stylings frees you up to pursue 
production more heavily. Often eccentric 
and seldom conventional, Blu’s 
endeavors as a beat maker have made 
him both acceptable and intriguing. 

“Barnes was highly influenced by gospel and 
Christian rap when he was growing 
up.” (Wiki)

On a personal note Blu, the son of a 
Baptist pastor, frequently engages 
lyrically with themes of Christianity. On 
the contrary, he also talks about women, 
weed, and the internal strife that comes 
with being a young man. The thematic 
tendency to allude to Jesus is however 
prevalent enough to mention. It is as if, 
the many times being dragged to church 
and hearing the parables and psalms 
coated Blu in an on-going warfare of self-

NoYork!	  :	  
An edgy attempt to smack people in the 
mouth with the Blueness.

identity. He wrestles with truth (as do 
most folks) but what he offers his 
listeners are sincere anecdotes that are so 
wrought with emotion that even a non-
believer might be interested. 

His jesus! album was released 
surprisingly last year under the moniker 
“B”, but (despite the title track) offered 
little in the way of understanding Blu’s 
theological mind. The project more 
invited listeners into the sonically weird 
and wonderful talent of Mr. GodLee 
Barnes. Though it was unbalanced, the 
best was yet to come.

“Give me my flowers while I can still smell 
them.” (Blu)

On 2011’s Give Me My Flowers While I Can 

Still Smell Them, the rapper and producer 
duo were back with that crispy, head nod, 
finger to the chin rap. This is probably 
largely influenced by the fact that it was a 
collection of tracks previously recorded in 
2009, in the shadow of BTH. What it 
served as was a fresh reminder that the 
dude Blu is as good as it gets when it 
comes to seamlessly weaving lyrics over 
Exile’s production. The blogs went crazy 
and the comparisons to BTH’s lavished 
but the overall consensus from audiences 
was, “we’ll take it” and “thank you.”  
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Whether they call him, “Godlee Barnes”, 
“B” , their “Favorite Rapper” or just Blu, 
it’s obvious the kids love this guy. He is 
an ex-crip (hence the name Blu), who 
these days, says he connects closer to film 
than he does to the music, while 
freakishly dropping more new work on 
bandcamp.com than your little cousin 
(see: god is good; a soundtrack to life). 
Blu continues not to follow any formula 
or timeline. Fans appreciate Blu because 
he weaves culturally youthful and 
significant sound bytes into the 
framework of everyday life (see: Her 
favourite colo(u)r). With a project linked 
to Madlib on the burner and an exciting 
future, the one thing you can rely on is 
that Blu will be apart of it, one way or 
another. We’ll take our flowers now, 
please.

-Antonio Cortez Appling
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Macklemore - Otherside remix

While it may be a bit sad that it took me so long to 
get on board with what Macklemore, Ryan Lewis 
and the company that they keep are up to in the 
NorthWest, I am glad that Otherside caught, neigh, 
demanded, my attention.  As can be seen in the 
image above, the song and video are so much bigger 
than hip hop, while not straying too far as to be 
considered something else.  The artistry in the video 
alone were enough to hook me, but the visuals are 
merely icing on the cake as they say.

Macklemore and Ryan Lewis’ Otherside Remix feat. 
Fences is one of the most moving pieces of hip hop 
music that I have come across in a while.  The song 
is about addiction, loss and may even hint at hope.  
The original was set to a sample of The Red Hot 
Chili Peppers’ Otherside from their Califonication 
album, hence the name.  While the original is a 
moving piece of music and what they actually 
perform while on tour, the minimalistic version 
featuring what seems to be an indie rock band, 
slowed down and open, just stirs the soul in a way 
that few hip hop tracks have the ability to do.  
Macklemore tells the story of so many who are 
reaching outward for something that can only be 
found internally in his first verse and then turns the 
mirror on his story in the second verse.  Not only 
does he call for those caught in addiction to react, he 
calls out one of his self-proclaimed role models, Lil 
Wayne, for not being responsible with the power 
that fame has afforded him.

A must watch/listen: Click HERE to watch

EQ - The Metaphor

Seems that many of my peers, those of us a little too 
hung up on the fact that the “golden era” of hip hop 
is still lingering in the past, find it difficult to relate 
to what the young up-n-comers are up to.  “They 
lack a knowledge of their history”.  “They can’t 
even freestyle”.  “They...”  I know that I am guilty of 
the above statements leaving my lips, and am 
certain that my 80’s babies comrades are as well.  At 
times the future of hip hop seems to be straying 
TOO far from her history, but that is not necessarily 
the case as long as EQ has something to say about it 
- and he has something(s) to say alright.

I was first turned on to this recent high school 
graduate and future tru-school hip hop all-star, EQ, 
by way of this video, The Metaphor - which comes 
from his Define Dreamer mixtape.  This track is 
something like an ode to hip hop and gives the 
listener some insight into why EQ makes music and 
how he came to hold some of the philosophies he 
prescribes to, which are implicit and explicit in his 
music, top to bottom.  The listener will sense that 
there is more to the music than make a hit and get 
rich.  EQ feels like an old soul, but to label him such 
would be to confine him to what I want to see in 
him; EQ is simply a dope emcee who makes good 
music and promises that even in the event that he 
strays from her, he will “always [be] coming back 
home to [her]”.  I suggest that you navigate to his 
music HERE - otherwise you will be just another 
person jumping on the band wagon.

Another must watch/listen: Click HERE to watch

Wale - Ambitious Girl

My relationship to Wale’s music has been a love/
hate relationship.  I loved what he did with 9th 
Wonder on the Back to the Feature mixtape, but was 
somewhat disappointed with everything that 
followed.  Until I came across the video to his 
Ambitious Girl off of his latest ablum, Ambition.  

This track may get pigeon holed as “poetry”, and it 
is poetry, but it does not lose its identity as a hip hop 
track in sharing elements of spoken word.  Wale’s 
flow is on point and the mellow instrumentation 
provided by Wale if I understand correctly, sets the 
scene for a heartfelt verse.  Wale’s verse is a letter 
which he literally writes throughout the video to an 
“ambitious girl”.  The wordplay is crazy, and the 
plot twist in the video is well played.  The young 
woman that he pours his mind out to is a college 
student who is paying for her eduction with some 
sort of risque job, most likely stripping, but it is not 
stated explicitly (which is really beside the point).  
Wale seems to be impressed by her work ethic and 
even more impressed by where that work ethic 
might take her.  This track is clever and surprisingly 
emotional.  It also brings introduces some tension in 
the mind of the reader, calling him/her to decide, or 
at least think about, whether the occupation that is 
affording the young woman the ability to be in 
school is justified by the end it may bring about.  
The lyrics are on point and thoughtful and the video 
is simple and effective.

Watch/listen HERE

Macklemore feat. Fences - 
OTHERSIDEremix

featured video:

http://www.youtube.com/watch?v=fvDQy53eldY
http://www.youtube.com/watch?v=fvDQy53eldY
https://www.facebook.com/EQsounds?sk=app_2405167945
https://www.facebook.com/EQsounds?sk=app_2405167945
http://www.youtube.com/user/equaleyesound?feature=watch%23p/u/13/_aCOGFDC5hU
http://www.youtube.com/user/equaleyesound?feature=watch%23p/u/13/_aCOGFDC5hU
http://www.youtube.com/watch?v=AcUIv8Y_eIM
http://www.youtube.com/watch?v=AcUIv8Y_eIM
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Grieves and Budo are on to something...

The duo has now completed two albums together, even with much time spent apart, 
and, according to Budo, Together/Apart is a perfect embodiment of the music the two 
young artists set out to make.

Together/Apart - Grieves

Grieves is quite an intriguing 
character.  A self-made artist 
of sorts, who has climbed his 
way into view within the 
indie-hop scene over the 
course of the last few years.  
Grieves produced and 
released Irreversible, his debut 
album.  He then linked up 
with fellow Seattle hip hop 
head and producer, Budo.  
The duo released... before 
signing a deal with indie label 
and underground 
powerhouse, Rhymesayers 
Entertainment.  Since being 
on the label, Grieves and 
Budo have re-release their 
first joint project, 88 Keys and 
Counting and in June of this 
year put out their first official 
release under RSE, Together/
Apart.

Gas Mask - The Left

The Left is made up of one of 
this era’s finest producers, 
Apollo Brown and a golden 
era staple emcee, Journalist 
103.  The gritty samples and 
hard-hitting drums from 
Apolllo Brown are a perfect 
canvas upon which J103 tells 
his story, calls out those who 
should not be a part of the 
culture and serves as a 
journalist, informing the rest 
of the world about what life in 
Detroit was, is and will be 
like.  The most notable track, 
mostly due to the beauty of 
the production, is The Melody 
- it is the track that will get 
put on repeat most often.

W.A.R. -  Pharoahe Monch

Not too many emcees can pull 
off a fully thematic and 
theatric album - then again, 
Pharoahe Monch is not many 
emcees.  W.A.R. was one the 
absolute best albums of 2011 
and should not be overlooked.  
The post-apocalyptic album is 
laden with cutting edge 
production, while not being 
inauthentic, and ridiculous 
lyricism, from both Monch 
and each of his chosen 
features.  Mosts notable track 
and feature would have to be 
Assassins, in which Jean Grae 
absolutely kills it.  The Clap 
video is what got my 
attention and W.A.R. was 
very able to keep it.

Virgo Summer - Dannu

Virgo Summer is a San Diego 
summer embodied in music.  
Hypnotic beats with a laid 
back west coast vibe are 
perfectly matched with 
Dannu’s mellow, melodic 
flow.  The album is a good 
listen from track one all the 
way to the outro and will 
serve as a summer soundtrack 
for years to come.  Some of 
the notables are Free (prod. by 
Exile) which is a cool laid 
back SoCal track, Pineapple 
(prod. Mr.Brady) which has a 
hypnotic beat upon which 
Dannu just unloads various 
thoughts, Friends feat. Bree 
which is a love lost track, and 
Don’t Walk Away which is just 
a dope track on which Dannu 
apologizes for past mistakes.

Random Axe - Random Axe

“So after a two year wait, 
Black Milk, Sean Price, and 
Guilty Simpson hit the hip 
hop community with a long 
awaited street gem, and we 
are grateful.  Immaculate 
production, lyricism, and 
enough street edge to have 
you walking down your 
block with a new found sense 
of "hood", not to mention 
amazing cameos by artists 
like: Fat Ray, Roc Marciano, 
and Sean Price’s fellow 
“Heltah Skeltah” partner 
Rock.  The cameos are by no 
means household names, but 
it was in the interest of the 
supergroup to keep the 
Random Axe project...” Read 
the full review HERE  

Soul Anchor Collective is currently looking for albums/videos to review for our 2nd Volume, coming out in the Spring of 2012.  If you would like to have your album/video 
featured in the AUDIO or VISUAL section of the quarterly publication, please contact Nate Whitsell at SoulAnchorCollective@gmail.com.  Thank You.

featured album:

Grieves
Together/Apart

http://soulanchorcollective.wordpress.com/2011/07/10/random-axe-random-axe/
http://soulanchorcollective.wordpress.com/2011/07/10/random-axe-random-axe/
mailto:SoulAnchorCollective@gmail.com
mailto:SoulAnchorCollective@gmail.com
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Rock The Bells
Is one of hip hop’s premier festivals and provides its audience 
with an impressive line-up each year

Childish Gambino

Donald Glover, an 
accomplished writer, actor 
and entertainer, under the 
moniker “childish gambino”, 
blew the audience away at 
RTB this year.  With a band 
that looked like it might have 
fit in better at Coachella and 
shorts that looked like they 
may have fit better on a child, 
Childish Gambino took the 
Wu Tang stage by surprise.  
Witty, socially conscious and 
often uber offensive lyrics 
mixed with a hip hop and 
rock fusion (I know what your 
thinking and your wrong 
because it works) band were a 
winning combination and 
every audience member 
walked away a fan of Childish 
Gambino.

Ms. Lauryn Hill

Ms. Hill’s reputation is shaky 
at best these days when it 
comes to live performances.  
Some still have a bad taste in 
their mouths because they 
were ill prepared for her 
UnPlugged set circa 2002 
(which is a phenomenal 
album btw).  Some have been 
turned off by her strange 
spirituality.  While others feel 
that she is too unpredictable 
as a performer.  No matter 
what your complaint may be 
with Ms. Hill recently, her set 
at RTB this summer was 
impeccable.  She killed it, 
renewing fans’ hope in what 
she may have to offer in years 
to come.

Common

Common is anything but 
what his name might allude 
to.  Rarely will you find this 
man misstep when it comes to 
his live show.  Com’ connects 
with his audience, always has 
a “freestyle” that is tailored to 
the city he is performing in 
and is always dependable if 
you hope to see a hip hop star 
incorporate more than one 
element of hip hop into his 
show - Common, almost 
without fail, will do a flair for 
simply because he can.  
Common journeyed through 
music from all of his 
catalogue, with an emphasis 
on the Be album.  Truly a rich 
experience.

Erykah Badu

“What a day, what a day”... 
and Erykah helped to make it 
such.  This woman is a 
performer!  Erykah did not 
miss a beat out there at RTB 
this year.  Her set was heavily 
concentrated on the Baduizm 
album which resulted in the 
joining of thousands of voices 
to sing each song along with 
the oddly dressed songstress.  
If you ever get a chance to see 
her live, I would heavily 
suggest it.

Nas

One of the highlights of the 
RTB line-up this year was 
Nasir Jones, aka Nas.  The 
audience was blessed to get to 
see the hip hop classic, 
Illmatic, in its entirety, with DJ 
Premier and Pete Rock as the 
DJ’s!  The DJ’s reminded us all 
of the importance of the role 
of DJ’s in a time when emcees 
would see their DJ’s 
disappear into the Ether, so 
that they might not have to 
share the spot light.  This 
performance brought us back 
to a time when each element 
of hip hop was looked at with 
awe and possibly a bit of 
reverence.  This was a 
historical event.

Soul Anchor Collective was created in response to a live show.  Concerts have a special place in the hearts of each of us here at SAC and we would love to come out to support and 
to cover your event.  Please contact Nate Whitsell at SoulAnchorColletive@gmail.com if you would like us to review your show(s).  Thank You.

mailto:SoulAnchorColletive@gmail.com
mailto:SoulAnchorColletive@gmail.com

